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Exhibit Is Part of Healing Process for Artists

Right, ‘Look Twice,’ by Meres One, is a painting of 5Pointz, seen above in
the process of being whitewashed. Below right, a piece by artist Just One.
BY CARMEL MELOUNEY
When virtually all of the graffiti art at 5Pointz in Long Island
City was painted over in November, Jeffrey Leder was among
those saddened by the action,
which was done in preparation
for the building’s demolition.
“I’ve lived here 10 years,” Mr.
Leder said. “I had no idea how
strongly it was the fabric of my
life until it was whitewashed.”
The art gallery he operates,
located a few blocks away from
5Pointz, on Saturday opened a
new exhibition, “Whitewash,”
featuring nine graffiti artists
whose work adorned 5Pointz
along with two photographers.
The exhibition is part of the
healing process, said the show’s
curator, Marie-Cecile Flageul.
“It’s a beautiful tribute to what
5Pointz was.”
About 400 people attended
the opening reception, Mr. Leder
said. “Everybody was saying they
were coming to do homage, but it
was also a celebration of many
years of having that outdoor art
gallery be part of our lives.”
Ms. Flageul, who previously
worked with 5Pointz, came up

with the idea in January, “when
everybody still had very strong
emotions,” she said, as a forum
for the artists whose work was
covered up.
“Every artist who painted at
5Pointz, whether they were beginners or extremely renowned,
did it for the love of the community, for the love of the art,” she
added. “They did it with their
own paint for free. We gave
them ladders, scaffold, primed
the walls, for free. It was by the
people, for the people.”
Luis Lamboy, who works under the name Zimad and has
been making graffiti art in New
York since 1979, would meet
friends and greet tourists at
5Pointz on Saturdays. “People
from all over the world would
show up there,” he said.
“Over the years, it grew to include a lot more than just the
art,” said Jonathan Cohen, who
curated 5Pointz, contributed to
its artwork under the moniker
Meres One and even coined its
name (“for five points of New
York coming to one epicenter”).
“It was a center for hip-hop in
general, so we had a breakdancing scene, beatboxing, DJing,

anything relevant to youth. We
even had bike events.”
Jerry Wolkoff, who owns the
buildings, said he was aware of
the exhibition but not interested
in seeing the work.
“Understandably they’re emotional, but for them to say
they’re sad because I painted
over their work, they paint over
artists’ work all the time,” he
said. “That’s the nature of their
work, to paint over and express
how they feel at the time.”
Mr. Wolkoff added that the
graffiti artists who worked on
5Pointz would be invited back to
paint a wall at his new development once it is complete. He is
awaiting a demolition permit and
will build two towers comprising
1,000 rental apartments scheduled for completion in 2017.
“I love the work that they
did,” he said. “I think they’re
very talented.”

Meanwhile, building owners
elsewhere in New York have approached various 5Pointz graffiti
artists, seeking work for their
walls, Ms. Flageul said.

“Now offers are coming in.
Some of them are, ‘Make my
building look cool,’” she said.
“Artists make a neighborhood
cool.”

“Whitewash” is on view
through June 8 at Jeffrey Leder
Gallery, 2137 45th Rd., Long Island City, Queens; jeffreyledergallery.com.
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Gypsy Jazz and 15 Years of Eternity

Documentary Hits
Close to Home
Once a recurring player on
HBO’s “The Wire,” Brandy Burre
put her acting career aside in
2008. She left New York City for
Beacon, raising two children
with her partner Tim Reinke.
She didn’t know it then, but
her next-door neighbor was Robert Greene, a filmmaker at work
on his first feature documentary.
As years passed and their families became closer, Mr. Greene
became more interested in Ms.
Burre’s situation. Now in her late
30s, she was frustrated.
“I thought my life would just
evolve with acting in it, but once
I was getting older and out of
the scene, no roles were coming,” she said. Mr. Greene, meanwhile, was fascinated with what
might happen if an actor was
cast in a documentary playing
herself.
“I was interested in the social
performance of a mom, wife,
neighbor, woman who’s given up
her dreams,” he said. “What
happened ended up being such a
melodramatic version of a year.”
An often brave collaboration
between filmmaker and subject,
“Actress” is the closing night selection in “Art of the Real,” Film
Society of Lincoln Center’s nonfiction cinema showcase that begins Friday. As with the 34 other
programs in the two-week series
of documentary features and
shorts, the film pushes at perceived boundaries of the form.
Mr. Greene intended to play
with the idea of a “women’s picture.” The film opens with Ms.
Burre, wearing an apron around
a bright red dress with her back
to the camera, standing at her
kitchen sink. She might be having a breakdown, but the stylized scene quickly shifts to one
of familiar suburban mayhem, as
she tends to her young children.
“As an actor I’m so conscious
of playing roles,” said Ms. Burre,
who joined Mr. Greene recently
for a conversation around her
dining table, as their children
played nearby. “I’m aware that
I’m playing the role of stay-athome mom, even.”
What the filmmaker didn’t
know when he started to shoot

was that Ms. Burre had taken on
yet another role, in an off-camera
love story. She had begun a new
romance, and her life with Mr.
Reinke was about to come apart.
The film gradually reveals the
new developments, much as Mr.
Greene became aware of them.
Mr. Reinke said that he
trusted Mr. Greene, despite the
difficulty of the situation. “I appreciate it, I think it’s good,” he
said of the film. “But I don’t
need to see it again.”
The process was emotionally
fraught, and not only for the
subjects. Ms. Burre does a vivid
impression of Mr. Greene hyperventilating at the close of a dramatic shoot.
“He’s watching the breakup of
his friends, and it’s a mirror to
what’s happening in his life. Not
a breakup, but the strain of trying to keep a relationship going,
and be a good father and be a
struggling documentarian,” she
said. “So there I was doing it in
front of him, but for me it was
freeing.”
The project’s blurring of lines
between reality and performance
mark “Actress” as a “chimera,” a
recent coinage for nonfiction
work that embraces elements of
fiction filmmaking, or vice versa.
“Art of the Real” revives many
examples, dating from the 1950s
through found-footage experiments and idiosyncratic essay
films.
Documentary summits such as
the True/False Film Festival in
Columbia, Mo., where “Actress”
had its premiere in February,
have helped to make such work
a topic of discussion.
“We are surrounded by surveillance culture, entertainment
rooted in ‘reality’ and global questions of secrecy and espionage,”
said David Wilson, a co-founder of
True/False. “Is it any wonder that
our most forward-thinking artists
are committed to exploring this
in-between terrain?”
For Mr. Greene, the art is in
the fuzziness. “There’s reality
and then there’s filmmaking,” he
said. “The best films are pulling
at both of those things really
hard. The exciting stuff is when
you don’t resolve the conflict.
You swim in the conflict.”
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JD Allen Quartet
 Smoke
2751 Broadway
(212) 864-6662

Friday & Saturday
JD Allen works in a style of free
jazz that’s at once extremely
personal but, at the same time, in
its basic outlines, has been with
us so long (it’s actually at least a
decade older than the 41-year-old
saxophonist himself) that it can
hardly be labeled “avant-garde.”
For most of his career up to now,

he’s preferred to work free of
piano, guitar, or any other
“dominant” harmonic instrument.
Now, Mr. Allen is taking us by
surprise in the last few months by
releasing two albums with
powerhouse pianists, “Grace” with
Eldar Djangirov and “Bloom” with
Orrin Evans, who joins him tonight
at Smoke. (The equally prodigious
Marc Cary plays tomorrow night.)
In both cases, he’s succeeded in
working in a more democratic way
with the keyboards, one in which
they follow him rather than
dictating the road map. “Bloom” is
highlighted by an unaccompanied
reading of “Star Dust” that shows
he knows how to communicate
the warmth and passion of a
standard better than a lot of
singers his age.

Anthony Braxton Tri-Centric
Music Festival Roulette
Clockwise from top left: Getty Images; Alan Nahigian; Lynn Redmile

Filmmaker Robert Greene and actress Brandy Burre.

 Birdland
315 W. 44th St.
(212) 581-3080
Wednesdays
With all the attention that the New
Hot Jazz has been getting as of
late, we should continue to salute
the efforts of tuba-tooter Ostwald
(as well as his colleague and
frequent sideman Vince Giordano),
in the continuing mission to keep
New Orleans-style bands visible in
Midtown. This Wednesday is an
excellent opportunity to enjoy the
Louis Armstrong Eternity Band
(itself approaching a big
anniversary—15 years at Birdland).
the occasion is a 95th birthday
party for the legendary producer
George Avakian, who was
responsible for many of
Armstrong’s greatest albums 60
years ago. The band’s lineup this
week is suitably historic: trumpeter

Bria Skonberg, trombonist Jim
Fryer, clarinetist Will Anderson,
drummer Marion Felder, and Mr.
Giordano on banjo and guitar.

Left. Anthony Braxton performs. Right, David Ostwald of the David Ostwald’s Louis Armstrong Eternity Band.

Shana Farr

 Multiple Venues
tricentricfoundation.org
Thursday–Sunday
And April 17–19
If there’s any jazz icon who has
been unfailingly avant-garde over
the decades, it’s saxophonist and
educator Anthony Braxton. Admit
it, you’d be surprised if he didn’t
commemorate his 69th birthday by
composing and staging an epic
four-act opera—titled “Trillium J
(The Non-Unconfessionables)”—
which juxtaposes a cast of 12
classical vocalists against a second
cast of 12 improvising solos on
various instruments, both of which
are accompanied by a 36-piece
orchestra and two dancers. The full
festival takes up two separate
venues in two different boroughs
over two entire weekends, and
features works by Braxton acolytes
James Fei, Nate Wooley, Fay Victor
and André Vida. And there’s no
shortage of other Braxton
compositions to go around.

Fishtank Ensemble

Shana Farr

 The Laurie Beechman Theatre
407 W. 42nd St., (212) 695-6909
Thursday
There were at least four Cole Porter shows in
Manhattan in March alone, and, lately, Noel Coward
songbooks are nearly as plentiful. While the idea of
combining those two sages together isn’t
particularly original, soprano Shana Farr has created
something surprisingly new by intertwining the

words of those twin colossi of songwriting, weaving
songs both familiar and offbeat, both singing and
speaking the texts aloud as if they were prose—
something that isn’t supposed to work, yet
somehow, it does. The combination of Ms. Farr’s
delightfully old-fashioned, pure operetta chops and
musical director’s harmonically advanced
arrangements (enhanced by Adam Fisher on cello)
give the overall effect of being very traditional and
very modern at the same time.
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David Ostwald’s Louis
Armstrong Eternity Band

 Joe’s Pub
425 Lafayette St.
(212) 539-8778
Sunday
Traditionally, there have been two
basic flavors of gypsy jazz: brass
bands, like the celebrated Fanfare
Ciocărlia (of Romania), and string
ensembles, many of whom use
Django Reinhardt and the Hot Club
of France as a starting point.
Fishtank Ensemble combines
violins, bass, guitars, and a
captivating frontwoman (Ursula
Knudson) who sings and plays a
musical saw—among other things.
(She’s the star of their rather
elaborately produced video
“Woman in Sin.”) The Fishtankers
draw on traditions from all over
the musical map of the world, as
the title of their 2007 album
“Samurai Over Serbia” indicates:
manouch swing from Paris, Turkish
marches from Istanbul, flamenco
wails from the Iberian Peninsula.
Remarkably, the group is based in
Los Angeles, possibly proving,
despite all evidence to the
contrary, that California is actually
part of the natural world.
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